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Presentation Notes
In this presentation, I will first discuss my methodological and theoretical framework. I’ll start by introducing and comparing survivance and critical fabulation to talk about archaeology as storytelling. 
I’ll then put my method and theory into practice, first providing background information on the Mandan, Hidatsa, and Arikara and the archaeology of cabins. 
Next I’ll go over the specific site and cabin I want to discuss, then go into the archaeological evidence I will use to craft my narrative. 
Lastly, I’ll give you a short, critically fabulated vignette based on one particular artifact to tell a story of survivance.
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G E R A L D  V I Z E N O R ’ S  S U R V I VA N C E

Presence over Absence
• “The character of survivance creates a 

sense of narrative presence over 
absence, nihility, and victimry.“

• “Survivance is greater than the right or 
a survivable name. “

Continuance of Stories

• “Survivance is the continuance of 
stories, not a mere reaction, however 
pertinent.” 

• “Survivance stories are renunciations of 
dominance, detractions, obtrusions, the 
unbearable sentiments of tragedy, and 
the legacy of victimry.”

Vizenor 2008:1

Presenter Notes
Presentation Notes
To begin, many archaeologies of survivance and archaeologies have incorporated survivance since Anishinabeg literary scholar, Gerald Vizenor, first defined it in 1993. Vizenor defines “the character of survivance” as “a sense of narrative presence over absence, nihility, and victimry.” It is more than survival or “a mere reaction” in the sense that “survivance is the continuance of stories,” and “survivance stories are a renunciation of dominance and the legacy of victimry.”
The main takeaway for this presentation is Vizenor’s emphasis on stories. 
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S A I D I Y A  H A R T M A N ’ S  C R I T I C A L  F A B U L A T I O N  

Negotiate Limits of the 
Archive
• “Fashion a narrative using 

a series of speculative 
arguments,

• Based upon archival 
research (a critical reading 
of the archive that mimes 
the figurative dimensions 
of history)”

Paint as Full a Picture    
as Possible
• “Laboring to paint as full a 

picture of the lives of the 
captives as possible. 

• Straining against the limits 
of the archive to write a 
cultural history of the 
captive,

• At the same time, enacting 
the impossibility of 
representing the lives of the 
captives precisely through 
the process of narration.” 

Imagine What Cannot       
be Verified

• “It is a history of an 
unrecoverable past;

• It is a narrative of what 
might have been or could 
have been;

• It is a history written with 
and against the archive. “

Hartman 2008:13-14

Presenter Notes
Presentation Notes
Like Vizenor’s survivance, critical fabulation emerged from literary scholar and historian Saidiya Hartman’s desire to tell the stories of enslaved individuals she encounterd in the archive. She “wants to do more than recount the violence in the archive,” and instead wants “to tell a story  capable of retrieving the purchase or claim of lives on the present.”
Critical fabulation is the creation of a narrative using speculative arguments based upon a critical reading of the archive. The purpose of the method is to “paint as full a picture of the lives as possible” filling in the gaps in the historical record to ultimately tell a story of “what might have been or could have been,” a “history written with and against the archive.”
What I am proposing is a critical fabulation that involves not only the archive, but the archaeological record as well. Using material objects combined with documents and images to create a narrative. 
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P H O T O G R A P H S  A S  A R T I F A C T S

One

• Act as a touchstone to 
generate stories and 
memories about particular 
events and places

Two

• Provide the impetus to 
preserve and even 
reconstruct cultural 
heritage as represented by 
archaeological sites

Three

• Act as a mnemonic to 
engage descendent 
communities whose oral 
traditions are still very 
attached to the landscapes 
and features 

• Empower those who view 
them while also 
challenging the 
photographer’s original 
gaze 

Three Roles for Photographs as Artifacts  

Schneider 2007:50-51

Presenter Notes
Presentation Notes
The final piece of my theoretical and methodological framework is using archival photographs as artifacts. Archaeologist Tsim Schneider argues there are three roles for the use of photographs as artifacts. The first is that photographs act as a touchstone to generate stories and memories about particular events and places. The second is that photographs can provide the impetus to preserve and even reconstruct cultural heritage. The third is that photographs act as a mnemonic to engage descendent communities attached to the landscapes and features, which can empower those who view them while also challenging the photographer’s original gaze. 
CLICK For the purposes of this presentation, I am using photographs to generate stories
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P H O T O G R A P H S  A S  A R T I F A C T S

Not Text

• Must account for the 
photographer’s 
authoritative gaze

Salvage Anthropology

• Archived photographs are 
another form of salvage 
anthropology

Not Timeless Time Capsules

• Neither timeless nor time 
capsules

• But can inform 
interpretation of 
archaeological sites like 
ethnographic, historical, 
and oral historical evidence 

Things to Remember: Archival Images are…

Schneider 2007:50-51

Presenter Notes
Presentation Notes
As with all types of evidence, it is important to remember that photographs are human creations. They are not text, and when used, we must account for the photographer’s authoritative gaze.
We must also remember that archived photographs are another form of salvage anthropology. 
Lastly, photographs are neither timeless nor time capsules. Despite being still images they can inform the interpretation of archaeological sites just like other forms of ethnographic, historical, and oral historical evidence. 
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T H E O R E T I C A L  F R A M E W O R K

Archaeology 
as 

Storytelling
Critical Fabulation
• Tell a story capable of 

retrieving what remains 
dormant without committing 
further violence in my own 
act of narration        
(Hartman 2008:2)

Survivance
• Survivance is the 

continuance of stories. A 
sense of narrative presence 
over absence, nihility, and 
victimry.                  
(Vizenor 2008:1)

Photographs as Artifacts
• Act as a touchstone to generate 

stories and memories about 
particular events and places     
(Schneider 2007:50)

Presenter Notes
Presentation Notes
All of that to say, this paper views archaeology as a way to tell stories. 
For the remainder of this presentation, I’ll tell a story based on the archaeology from a Hidatsa cabin. 
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T H E  T H R E E  
A F F I L I AT E D  T R I B E S

• Three Affiliated Tribes: Mandan, Hidatsa, 
and Arikara of the Fort Berthold 
Reservation in North Dakota

• Missouri River Basin Surveys Program

“The lower Garrison region was a refuge 
area for the village tribes during the last 

years of their long history”  
Lehmer 1971: 38-39 

Presenter Notes
Presentation Notes
My case study concerns the Three Affiliated Tribes, or the Mandan, Hidatsa, and Arikara of North Dakota. They are three different tribal groups, each with their own languages and social structures that live together on the Fort Berthold Reservation. 
Archaeologically, they are plains villagers, who lived in large earthlodge villages along the Missouri River and its tributaries, farming and hunting bison. 
Their reservation, established in 1870, is but a fraction of their traditional territory, but they remain on their homelands. 
However, in 1944 the Flood Control Act authorized the damming of the Missouri River, and construction on the Garrison Dam just outside the reservation began in the 1950s. Before the reservoir, known today as Lake Sakakawea, began to flood, the Interagency Archaeological Salvage Program was established and the River Basin Surveys Program surveyed and excavated sites in the Garrison reservoir area, focusing on the major earthlodge villages. 
The archaeology is indicative of its time, using the acculturative approach. Archaeologists concluded “that the Garrison region was mainly an area of hunting camps and other temporary settlements, with very few permanent villages,” and that “the lower Garrison region was a refuge area for the village tribes during the last years of their long history.” 
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M H A  C A B I N S

“Almost no archaeological data are 
available on the form or construction 
technology of residential architectural 

forms other than earthlodges,” 

“The dearth of archaeological data 
stands in marked contrast to the 

abundant data provided by 
photographs and drawings.”  (Mitchell 

2014:141-142) 

• Viewed as non-Native spaces, proof 
of assimilation

• Destroyed by the Garrison Dam 
and Lake Sakakawea   

“Crow’s Heart’s cabin,” 1932
Photo taken by Eric C. Jacobsen
Courtesy SHSND

Presenter Notes
Presentation Notes
The Arikara began using rectangular cabins alongside and instead of earthlodges as early as the 1840s. The Mandan and Hidatsa in the 1860s, and by the 1870s, they were becoming the primary domestic structure. 
Unfortunately, there is very little archaeological data on cabins. They were viewed as non-Native spaces by the River Basin Surveys archaeologists, and disregarded in comparison to earthlodges. Lake Sakakawea destroyed most of the late nineteenth-century cabins, so most of what remains archaeologically are the River Basin Survey collections and reports.
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E V I D E N C E

Collections Analysis
Crow-Flies-High Village artifacts

Salvage Anthropology
Gilbert and Frederick Wilson 

Frances Densmore

Salvage Archaeology
River Basin Surveys Papers

“Gilbert L. Wilson holding a catfish and a 
Goodbird child by a log cabin on the Fort 

Berthold Reservation” 1916
Photo taken by Frederick Wilson

Courtesy SHSND

Presenter Notes
Presentation Notes
The reports are historical documents themselves now, and are significant in the amount of data they provide. I’m building on the foundations the RBS reports have laid, adding theoretical interpretation to their accounts. 
I also reexamined the collections salvaged from the surveys, providing updated and more detailed insight than the RBS offers. The particular site I am talking about today had little to no provenience information, making critical fabulation all the more relevant for filling in the gaps in knowledge. 
And lastly, like I mentioned in the beginning of this talk, archival photographs taken by salvage anthropologists like Gilbert Wilson and Frances Densmore document many early 20th-century cabins that can be helpful for interpreting construction methodologies, activity areas within cabins, and for re-centering the cabins’ occupants within the narrative, which I do in this presentation. 
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S I T E S  W I T H  
C A B I N S

Fort Clark
• 1 cabin excavated
• At least 17 cabins 

identified through 
geophysical investigation

Like-A-Fishhook Village
• 3 excavated 
• 73 depicted on Martin 

Bears Arm’s Map
Star Village
• 2 excavated
• Unknown total 
Crow-Flies-High Village
• 2 excavated
• 26 cabins depicted on 

Bear-In-The-Water’s 
Map

Presenter Notes
Presentation Notes
Of the sites with cabins, this presentation will be talking about Crow-Flies-High Village CLICK named for the leader of a group of Hidatsa and some Mandan that left the reservation in 1872 over leadership conflict. They initially moved near Fort Buford, near the Montana-North Dakota border at the confluence of the Yellowstone and Missouri rivers, but were forced to leave in 1884. They moved closer to the reservation, only a few miles outside the border, where they established Crow-Flies-High Village and lived until they were forced back onto the reservation by military escort in 1893. 
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Presenter Notes
Presentation Notes
Crow-Flies-High Village, was located on the southern bank of the Missouri River. It was mentioned in a 1948 publication by Waldo Wedel, where he described it as “another earth-lodge village, opposite the mouth of the Little Knife River. Known as Crow-Flies-High Village…Metal, glass, and other recent materials were plentiful, but there was little of native origin.” It was not prioritized because it comprised cabins with only one central ceremonial earthlodge, so it was one of the last sites excavated. In 1952, Carling Malouf could only locate two cabins and a few cache pits that were undisturbed by plowing, as seen on this map. Of the two cabins, this presentation is focused on cabin 1. 
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Presenter Notes
Presentation Notes
Malouf consulted a Hidatsa man, Bear-in-the-Water or Adlai Stevenson who had lived at Crow-Flies-High Village, and he provided them with this map depicting the village layout along with male names of the cabins occupants. Malouf never mentions which cabin Adlai Stevenson lived in, but from census records I was able to ascertain that his father was Driver, whose cabin is to the right of the central earthlodge.
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Presenter Notes
Presentation Notes
Putting the maps side by side and using the earthlodge as a starting point it appears the cabins could have belonged to four different individuals. Bulls Eye, One Leg, White Chest, and Black Hawk. For the purposes of our narrative, we will say it could have been Black Hawk’s.
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B L A C K  H A W K  &  
D I F F E R E N T  C H E R R I E S

“Our Hidatsa informant, Adlai Stevenson, 
was not certain who had occupied this 

cabin, but he thought that it might have 
belonged to one of Black Hawk's wives, 

Different Cherries, or that possibly it 
might have belonged to Bull Head.” 

Malouf 1963:141
“Black Hawk had two wives. The first 

one, named Mink, lived with her husband 
in a cabin on the plaza. The second one 

lived in a nearby cabin and her name was 
Different Cherries. Her cabin may have 
been one of those excavated in 1952.”

Malouf 1963:151

“Black Hawk, Different Cherries, 
and Child,” circa 1905
Photo taken by Unknown
Courtesy SHSND

“Black Hawk” 1908
Photo taken by Unknown
Courtesy SHSND

“Black Hawk and Different Cherries” circa 1905
Photo taken by Unknown
Courtesy SHSND

Presenter Notes
Presentation Notes
In the report, Malouf says Adlai Stevenson thought Cabin 1 might have belonged to Different Cherries, Black Hawk’s second wife. Different Cherries is mentioned a second time in the report when Malouf is discussing polygamy. He says Black Hawk’s first wife Mink lived in a cabin on the plaza and his second wife in one nearby. Again suggesting it might have been Different Cherries. 
Suppose it is Different Cherries cabin? Who all lived in this cabin? 
�



T H E  B L A C K  H A W K  
C H I L D R E N

According to 1900 US Census data: 
• George Black Hawk born 1881
• Nellie Black Hawk born 1883
 George ages 3 to 12 and Nellie ages 1 to 

10 while at Crow-Flies-High Village

Shoes from Cabin 1
• Both soles measure around 11 cm in total 

length, making them a child’s size 1 
according to Richardson 1858’s American 
sizing. 

• In today’s sizes, they would be size 4, 
putting the wearer’s age around 1.

Presenter Notes
Presentation Notes
Black Hawk is said to have had nineteen children, but it is unclear how many children either wife had. According to digitized census data, Different Cherries has three children clearly linked to her, and two fit the timeframe of Crow-Flies-High Village’s occupation. George was born in 1881, so he would have been between the ages of 3 and 12, and his sister Nellie, born in 1883, would have been between 1 and 10 growing up at Crow-Flies-High.
Archaeological evidence supporting the presence of young children includes two soles of shoes  found in Cabin 1. Because shoe sizes are standardized we can determine the intended age of the wearer. Both soles measure around 11 centimeters in length, making them a child’s size 1 according to an 1858 size chart, which would be a size 4 today, making the wearer around 1 year old. However, I will note that because leather shrinkage is a possibility, these measurements are estimates, not certainties. 
�



“Toys, such as cap pistols, harmonicas, wheeled 
vehicles, and dolls, attest to the interest of parents 

in supplying the children with such items from 
the white man’s world” (Malouf 1963:165). 

a. J&E Stevens Company VOLUNTEER cast-
iron cap pistol, missing trigger and hammer. 
Patented April 22, 1873. Malouf lists as “toy 
cap pistol.”

b. Porcelain doll appendages. Malouf lists as 
“China leg from small doll.”

c. Harmonica. Malouf lists as “harmonica.”

d. Pewter creamer or sugar bowl from toy tea set. 
Malouf lists as “ornamental cup.”

e. Brass button with inside area cut out, possibly 
a wheel. Button from Horstmann Bros & Co. 
Philadelphia, a major military uniform 
contractor, likely made between 1867-1893 
Malouf lists as “wheel from toy vehicle.” 

C O M M E R C I A L  T O Y Sa.

b. c.

d. e.

Presenter Notes
Presentation Notes
Toys were found in Cabin 1 as well. 
Malouf identifies a cap pistol, porcelain doll legs, and a harmonica in his report. What he lists as “ornamental cup” is a pewter creamer or sugar bowl from a toy tea set, and what he lists as “wheel from a toy vehicle” is actually a modified brass button. 
Malouf was dismissive of most of these items, saying they “attest to the interest of the parents in supplying children with items from the white man’s world”
I prefer to use the term commercial toys, and not all fit within that category. The wheel is what I call CLICK a modified toy.
�



P O T E N T I A L  T O Y S

a. Buttons cut from tin cans and punctured 
with two holes. One painted bright red 
and white. 

b. Large tin can lid or bottom, perforated 
in center. Possibly used as wheel for toy. 
(Resembles artifacts from Like-A-Fish-
Hook Village at the AMNH).

c. Brass button with inside area cut out, 
possibly a wheel. 

a.

b.c.

Presenter Notes
Presentation Notes
Modified and potential toys from cabin 1 include two large button-like objects,cut from tin can lids, one painted red and white. A perforated tin can lid with a rim, which resembles an artifact collected by Gilbert Wilson that now resides at the American Museum of Natural History. And once again, the brass button-turned wheel. Which I want to take a closer look at.
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B R A S S  B U T T O N

Button from Horstmann Bros & Co. 
Philadelphia, a major military uniform 
contractor, likely made between 1867-1893 
Malouf lists as “wheel from toy vehicle.” 

Likely part of a U.S. military uniform coat 
or hat in the 1870s. 

Could have been part of an Indian Scout’s 
uniform or a regular U.S. soldier's during 
this time.

Presenter Notes
Presentation Notes
The button has markings indicating it was produced by Horstmann Bros & Co. Philadelphia, a major military contractor of uniforms and insignia since the 1820s. The specific makers mark on this button dates between 1867-1893. Due to the small size, the button was probably part of a coat or hat as part of an Indian Scout’s uniform or a regular U.S. soldier's during this time.
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I N D I A N  S C O U T S

Crow-Flies-High’s band moved near the 
confluence of the Missouri and Yellowstone 
rivers, where Fort Buford, a U.S. Army Post, 
was located around 1870. 
The Arikara were known to be reliable Indian 
Scouts and even fought in the Battle of Little 
Bighorn in 1876. Some Hidatsa also enlisted as 
scouts.
Cross referencing “Appendix A: Members of 
Crow-Flies-High Band” with known Indian 
Scouts, two individuals have the proper ages to 
have lived at Crow-Flies-High Village while 
being scouts:
• Foolish Bear born 1844 (in his 40s)
• Drags Wolf born 1862 (in his 20s)

“Hidatsa Indian scouts, Elbowoods (N.D.)” 1918
Photo taken by Melvin R. Gilmore
Courtesy SHSND

“Scouts and their tipis at Fort Rice (D.T.)” 1869-1883
Photo taken by Stanley J. Morrow
Courtesy SHSND

Presenter Notes
Presentation Notes
As I mentioned previously, Crow-Flies-High’s band moved near the confluence of the Missouri and Yellowstone rivers, where Fort Buford, a U.S. Army Post, was located around 1872. The Arikara were known to be reliable Indian Scouts and even fought in the Battle of Little Bighorn in 1876. Some Hidatsa also enlisted as scouts.
After cross-referencing “Malouf’s list of members of Crow-Flies-High Band with known Indian Scouts, two individuals have the proper ages to have lived at Crow-Flies-High Village while or after being scouts: Foolish Bear born 1844 (who would’ve been his 40s) and Drags Wolf born 1862 (who was in his 20s)
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T H E  N A R R AT I V E

Picture a family like this one.

Black Hawk and Different Cherries were 
possibly raising their children George and 
Nellie away from the reservation within the 
community of Crow-Flies-High Village. 

Perhaps the children wanted to play with a toy 
cart or car. They used a block of wood for the 
body and went around asking for circular 
objects like tin can lids and buttons to use for 
wheels.

Maybe Foolish Bear, Drags Wolf, or another 
Indian Scout offered a button from his coat or 
hat. 

Using small scissors or a pocket knife they 
would have removed the front and center of the 
button to create its four-spoked wheel shape.

“Mr. and Mrs. Long Bear and family at Shell Creek” circa 1900 
Photo taken by Frances Densmore 
Courtesy SHSND

Presenter Notes
Presentation Notes
Now it is finally time for the critically fabulated narrative.
This picture shows a different family of a former resident of Criw-Floes-High Village, Long Bear, in front of his cabin in 1900, taken after moving back to the reservation. 
Its possible Black Hawk and Different Cherries lived in a similar cabin, with their children, George and Nellie, who were being raised away from the reservation where they did not have to attend mission or government schools and were able to be raised away from reservation life.  
Perhaps after helping their mother in her garden, the children had tired of their other toys, and wanted to play with a toy cart or car like their friends had. They used a block of wood for the body and went around asking for circular objects like tin can lids and buttons to use for wheels.
Maybe Foolish Bear, Drags Wolf, or another Indian Scout offered a button from his coat or hat. Using small scissors or a pocket knife (like other objects found at the site), they removed the front and center of the button to create its four-spoked wheel shape. They wheeled it back and forth across the dirt floor of their cabin until the next idea for a game or toy popped into their heads. It wasn’t the first time they’d made toys and it would not be their last.  �Although this is a brief story, it still provides insight into the community’s creativity and resilience.



R E S I D E N T S  O F  C R O W - F L I E S - H I G H
“Survivance stories are renunciations of dominance, detractions, obtrusions, the unbearable 

sentiments of tragedy, and the legacy of victimry.”  Vizenor 2008:1

“Drags Wolf or Long Tail” circa 1910
Photo taken by Unknown
Courtesy SHSND “Mrs. Bad Brave, Otter Woman” 1915

Photo taken by Unknown
Courtesy SHSND

“Short Bull and grandchildren” circa 1890
Photo taken by Orin Grant Libby
Courtesy SHSND

“Jeff Smith (Bulls Eye)” 1942
Photo taken by Unknown
Courtesy SHSND

Presenter Notes
Presentation Notes
I want to end with photos of other residents of Crow-Flies-High Village and a quote from Gerald Vizenor: Survivance stories are renunciations of dominance, detractions, obtrusions, the unbearable sentiments of tragedy, and the legacy of victimry.” Hopefully, today, through a combination of multiple different forms of evidence, I was able to uncover a short story of Hidatsa resilience and survivance to redress salvage narratives of change and loss.
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